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Mini Neo lOma Edition 

Editorial 



Well, after the magazine's hiatus we enjoy 
again this great job that we accomplish 
together with this great human team 
behind it. 

We wish to thank our readers who have 
placed us in a very important place within 
the origami community and remind you 
that this work is made for you with deep 
affection. Thank you for the cheers and 
congratulations delivered to us; we'll 
continue to deliver a lot of material for 
you: interviews, diagrams ... This is 
accomplished with your support so don't 
forget to send your material for publishing 
in Mini Neo. 



We thank Eric Madrigal for the interview 
and for allowing us to mention "4 
Esquinas" (4 Corners) as a way of making 
publicity. 

We must inform that we are a non- 
denominational group that doesn't belong 
to any origami association. We are a work 
team from different countries that makes a 
joint work and that's looking for more 
participants; we also receive ideas, 
proposals, opinions and reviews. 

Well, I'm leaving now. Enjoy this diagrams 
that David gave us for the magazine. 




Mini Neo 10, the great cover design job by: 
PILAR CASTILLO 




tamano r ec o men d ad o : 35cm 

Comentarios: Los acabados y retoques con cmc, 
mantener fijos los pasos al momento 
de dar el volumen del craneo. 





7. Doblar en valle. 



8. Doblar en valle las bisectrices 



9. Doblar de punto a punto. 




19 . Colapsar segun las marcas. 



20. Repetir los 1 6-19. 



21. Levantar hacia arriba. 




22. Sacar el papel atrapado y 23. Repetir en la izquierda. 24. Aplastar abriendo por abajo. 

doblar en valle. 




31. Undir lo sobresaliente. 



32. Doblar y desdoblar las 33 . Marcar las lineas asignadas 

bisectrices. y llevar hacia al costado. 




34. Levanta hacia arriba. 35. Doblar en monte abriendo 36. Bajar la solapa. 

por abajo. 




37. Girar el papel que quedo 38. Llevar hacia arriba. 39. Hacer un undido abiero. 

por debajo. 




40. Doblar por las marcas llevando 41. Abrir y aplastar. 42. Voltear ambas capas. 

hacia el costado derecho. 




43. Doblar hacia arriba por debajo. 44 Abrir el papel formando los ojos. 



45. Vista aumentada. 




57. Undir la parte sombreada. 58 . Doblar segun las lineas 59. Voltear. 

asignadas. 




60. Doblar y desdoblar. 61. Undir la region sombreada. 62. Repetir los pasos 56-61. 




63. Doblar y desdoblar. 64. Marcar segun los puntos 65. Marcar segun lo indicado. 

indicados. 




66. Desdoblar tdas las capas 67. Undir la parte sombreada. 68 Doblar en monte. 

del brazo. 





69. Undir segun las lineas 
asignadas. 



70. Levantar el papel atrapado 71 colapsar segun las marcas. 
en el lado derecho y undir. 




72. Repetir los pasos 66-71 73. Abrir la solapa 
en el brazo izquierdo. 



74. Marcar segun las 
referencias. 



75. Marcar segun las 
referencias. 




76. Marcar segun las 
referencias. 



77. Marcar segun el punto indicado. 78. Doblar y desdoblar. 79. Doblar en valle las 

puntas de los costados 
y aplastar la punta inferior 
llevando hacia atraz. 




80. Doblar en valle 



81. Bajar la punta del 
papel de atraz. 



82. Escalonar. 



83. Doblar en valle la punta. 



84. Volver a doblar en valle. 



85. Vista lateral. 



86. Escalonar la cola, undir 
y sacar el papel atrapado 




90. Dar volumen a la parte 
trasera del craneo. 



91. Voltear todas las puntas 
y escalonar las manos. 



92. Redondear la cabeza, dar 
forma a la oreja y brazos 
girando. 



Eric Madrigal - Promoting Latin American origami from 
Costa Rica 



Interview by Juan Arriagada 



Where were you born and how old are you? 

My full name is Eric David Madrigal Venegas, 
I was born in the city of Tres Rios, Cartago 
province in July 17th 1962. 

What do you do for a living? 

I'm a chemical engineer and I currently work 
as a technical sales representative of raw 
materials for industrial purposes. 

What has origami meant in your life? 



Origami has meant my contact with the rest 
of the world. I'm not a creator but a good 
folder and a performer, but what I'm indeed 
proud of is to have developed a series of activities 
that have generated wonderful friendships with 
origamists from all over the world. Origami has been 
my spiritual window. 

Since when do you know this art? 

Origami has been with me my whole life, since my 
earliest memories. My grandparents from my father's 
side were educators and they had an interesting 



"Egg-shape Phoenix-tail 
Goldfish" created and folded 
by Eric Madrigal 





library at home with educational books, among them 
there were a few about origami. 

What was your first origami model? 

The first model I learned to fold was a three legged 
donkey with cuts. It was a saddlebag carrying donkey 
that I loved to stuff with small paper balls. I don't 
know who the author is but I do know that it was very 
representative of that stage of origami when 
techniques didn't allow folding quadrupeds. 

Does any figure bring you memories? 

Precisely that donkey reminds me of my 
grandparents. Without a doubt my granny, a great 
lady whose name was Marina Espinoza, always had to 
pick up the paper I left everywhere on the house's 
floor. 

What do you think of your participation in this 
world? 

I'm very satisfied with the contests, my blog, the "4 
Esquinas" magazine and the Latin American 
Conferences on Origami. 



Tell us about "4 Esquinas". 




Long time before its birth, with the establishment of 
chat networks via Internet (specially MSN), several 
people, usually from the crease pattern's study group, 
dreamed of a mean to spread the knowledge of 
modern origami inside the Latin American community. 
Some of us who talked about these matters were 
Roman Diaz, Daniel Naranjo, Felipe Moreno, Nicolas 
Gajardo and myself. Several ideas were proposed that 
didn't reach fruition specially because a printed 
medium was always in mind. It was some time 
afterwards that it was proposed that we should do 
something as a virtual resource, free and educational 
and so the "4 Esquinas" magazine appeared. 

"4 Esquinas" is a great magazine made by yourselves, 
What can we expect in the future? 

"4 Esquinas" has everything to be a great magazine 
but it has a flaw: its graphic design. That's our great 
dream, that the magazine LOOKS as it should. Without 
a doubt, we always expect from the Latin American 
origamists and their groups, creators and no creators, 
to collaborate strongly and in constant increment 
because the resource of the publication depends on 
them. 





Tell us about your friendship with Nicolas Gajardo 
and Roman Diaz, When did you meet them? 

I met Roman because of his books and Nicolas 
because of his models. At the beginning they were to 
me origami masters, and therefore, detached from 
the world at the Origami Olympus. Then Roman 
moved back to Uruguay and I met Nicolas in person at 
the 1st Latin American Conference in Bogota. I still 
think of them as masters but now they are my master 
friends, real and accessible. 

What would you say to the Latin American 
origamists? 

The hour of Latin America is close; but a bigger effort 
and dedication is needed. We are growing but 
sometimes this movement becomes slow and 
uncommunicative. We must accept the technology 
and the design advances of the cutting edge world 
origami, without fear, without lowering our heads in 
shame, nor feeling diminished. My activities and 
contributions to Origami have that goal: the jousts for 
Latin Americans to meet with designers from other 
continents, the magazine to bring the techniques and 
express our contributions, the conferences to discuss 
about how to advance and grow with our own 
resources, creativity and identity. 



As you, we have a magazine, call 
for help so we can continue with 
our task. 

My maxim is EVERYTHING ADDS, 
NOTHING SUBSTRACTS, the more 
the better. Such as our own woods, 
full of life and diversity, our origami 
world should be like that as well. 
The growth must be such that there 
can be enough material for 
everyone. 

Any origamist that you admire? 

Anybody who folds paper with 
elegance and passion will always be 
subject of my admiration. 

Another aspect to admire would be your contests. 
Will you continue with your ideas? 

I have no choice but to strongly go ahead aiming high. 
As has been said to me by the origami community, my 
contests have always been a source of inspiration and 
have contributed with the model heritage. My 
deepest wish is that the participation of Latin 
American origamists grow more and more each time. 

Last year I was told about your participation in the 
Origami Conference in Chile. Do you have great 
friends there? 





My goal is to attend to every place that happens to be 
host of the Latin American Origami Conferences. 
Bogota, in Colombia, was the first, Santiago de Chile, 
was the second and now I will go to La Paz, Bolivia. 
Each visit leaves me with an immense wealth of 
friends and wonderful experiences. 

What other conferences have you attended? Do you 
plan to go to another one? 

This year I have been invited to Guadalupe Martinez's 
1st Mexican Conference of the ArteOru group. Aldo 
Marcel from Nicaragua will attend too and I'm trying 
to have Oscar Parece from Guatemala and Rene 
Ballesteros from Honduras 
included. I'd wish to have a 
Mesoamerican meeting within the 
Mexican event in order to 
propose some strategies to make 
the origami in our 
Centroamerican isthmus' region 
grow. We are missing one 
origamist from El Salvador and 
another one from Belize but 
they'll show up anytime soon. I'll 
keep you informed about it. 





Japan is origami's cradle. What do you 
think of them? 

My link to Japan is minimal. I don't feel 
really attracted by the "Japanes origami 
sub-culture" but all their work is an 
immense source of inspiration for all my 
actions. Japan was, is and always will be a 
hot point in world origami. 

Satoshi Kamiya is a world known origamist. 
What do you think of him? 

Satoshi and the new generation of 
origamists have been very generous, not 
only because of the books but also due to 
their crease patterns which they have made 
available worldwide for those who can read 
them, and without any doubt, their 
techniques are printed there. 

With the departure of Eric Joisel, do you think we 
have lost every possibility of folding his figures? 

The same way I wouldn't expect a painter to become 
famous copying the works of Michelangelo but 
learning his techniques so that the painter can create 
his own works, I don't think that the goal is to 
reproduce Joisel's figures; the mark of his creative 
soul is there and is irreproducible. Nevertheless he 
would wish his technique to be known and that new 
figures were developed, just like Ricardo Ariel 
Montecinos from Bolivia and others are doing. 
Remember that another of my maxims is to create, 






not to copy, which precisely applies to this. Let's study 
his technique and use his resources to bring life to 
new creations. 

What do you think of the current figures that have 
appeared? Is there nothing left to invent now? 

Latin America alone counts with a diversity of millions 
of natural species, with current and past cultures full 
of symbols, traditions and expressions. Everything is 
there waiting for the origamists to create them in 
paper models. The photographs that came from the 
event of Folding Friends (Amigos Plegadores) from 
Bogota show a new origamist with wonderful models 
of pre-Columbian pectorals. In that sense, we are just 
beginning. 

Could it be asked to the conventions 
from Europe and other regions to 
invite new origamists as guests? 

About that I must point out that I've 
received messages from various 
European organizations that want to 
know the structure of our Origami Latin 
American Conferences because they'd 
love to reproduce this kind of actions in 
that continent. Roman Diaz is 
constantly invited to participate in 
those conventions around the world 
and Nicolas has received a few 
tentative invitations. I have no doubt 




that soon we'll see David Llanque, Ares Alanya, David 
Martinez, Richard Galindo, Ricardo Ariel, JuanC 
Landeta, Aldo Marcell, just to mention a few, 
attending those events. The "4 Esquinas" magazine is 
read by more than 7,000 people; the more people 
that publish the more they are known, and the 
probabilities of these participations increase. 

Nowadays there are very good origamists in Peru 
and Bolivia that have distinguished themselves 
lately, and also from Mexico. What would you tell 
them and what's your opinion? 

I'd tell them that it is in their hands to transform Latin 
America into a hot point of world origami. I personally 
consider that their creation techniques are 
magnificent but they need to be more prolific, with 
that I mean that they need to increase the flow of 
their creations. 

What do the names David Llanque, Ares, Richard 
Galindo and Juan Campos tell you? 

Of these the one I know the least is Juan and what I 
know of him is because it has been promoted through 
Neorigami, but without a doubt his works have an 
adequate level, just like the works of the others that 
you mentioned, with who I have had a more 
permanent contact. I hope to meet him soon and 
connect more with him. 





m 



- 



Between complex figures and nice basic figures, 
which ones do you prefer? 

Every origami model is of my preference, even more if 
it is folded with the paper that perfectly fits it and 
with the cleanness proper of a fold made with 
dedication and subtleness. 

Find out more about Eric and his projects at: 

http://www.flickr.com/photos/ericmadrigal/ 

http://ioustingandchallenges.blogspot.com/ 





A tour of "4 Esquinas" 



by Pilar Castillo 

The "4 Esquinas - Revista Latinoamericana de 
Origami" magazine is a free digital publication for the 
diffusion of origami. It's among the first -specially in 
the Spanish speaking world- to bring this art for free 
by means of a publication for the whole origami 
community. 

The foundations to which this publication has wanted 
to be based on have been education, dissemination, 
creativity and interactivity, like when the editorial 
members receive articles, diagrams, news and 
material for other sections of the magazine. They 
receive them in Spanish, Portuguese and English, 
although the languages that appear in the publication 
are only Spanish and Portuguese, therefore English is 
translated. Many of you already know the magazine. 

"4 Esquinas" began the adventure of its project 
somewhat more than two years ago with a quarterly 
publication schedule; a short but fruitful path in which 
they have published 9 issues and 2 extras; its initial 
issue saw the light in July 2010. 



This publication gives designers the opportunity to 
share their creations with the rest of the fans of this 





art providing us with both diverse and fantastic 
models. Through this way it has become a very useful 
tool for the origami community to show their works, 
activities, projects, and their everyday life experiences 
with paper. 



With the magazine, the reader can also find a source 
of creative inspiration parting from the different 
elements that through it are set before him. As 
examples, in the magazine's 7th issue an article can be 
found with instructions for obtaining tissue foil from 
Tetra Pack containers and how to make a portable 
light box appears in the 8th issue, very useful to shoot 
good pictures of our models. 

In addition to all that, in the magazine several 
interesting sections can be discovered. For example, a 
section about folding sequences, where several 
figures of different types and difficulty levels are 
presented to us accompanied by some notes and 
directions by their creators about the design and 
creation of their models. 

There is a photographic gallery where several models 
by different creators are shown to us, presenting 
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them to the rest of the members of the community; 
they also share with us diverse articles with very 
varied themes, all of them very interesting and 
practical, as for example the one about how to shoot 
3D photographs of our figures that appear in the 
magazine's 6th issue. 

Furthermore they provide the most current news, at 
an origamic level, from different cardinal points, 
helping this way to spread information about activities 
and events related to origami that happen around the 
world 

Another important and novelty aspect they handle in 
the magazine are the crease patterns, helping with 
their explanations to the comprehension of this 
technique. This way they invite the very beginners to 
initiate themselves in the collapsing of models. For 
those who start their path as creators, in the 
magazine's latest issue, there is an article on how to 
successfully draw crease patterns, which will be of 
great help for more than one. 





CREASE PATTERN 
^ ARTICULOS T^CNICOS 



Another course of action they have taken is the 
creation of a Flickr group that serves as complement 
to the magazine, where they encourage all origamists, 
followers of the publication, to post and show their 
folds of the models presented in the different issues, 
the challenges, or any other activity that, from the 
magazine, invite the readers to perform. The address 
of the group is the following: 

http://www.flickr.com/groups/cuatroesquinas 

We must remember that all of these wouldn't be 
possible without the work and effort behind the 
magazine, a great team that show us, issue after issue, 
how they top themselves with a very complete 
magazine within the reach of all. From here I want to 
thank the editorial team: Eric Madrigal, Roman Diaz, 
Nicolas Gajardo and Mateo Diaz; I wish to encourage 
you four to continue to share your art with us and I 
also wish you to keep on doing it for a very long time. 



4 Esquinas: Revista Latinoamericana de Origami: 

http://revista4esquinas.blogspot.com/ 



Did you know...? 



Some of the paper's characteristics: color 

By Pilar Castillo 

It is an often ignored characteristic but it can save or 
ruin a model. 

The least risky colors are usually black and shades of 
gray. On the contrary, a white paper model has to be 
very well folded since nothing distracts the attention 
from the folds; while the black paper has the property 
of hiding the folds therefore it's a bad choice for 
figures designed by edges. 

Animals seldom have a defined color so it is very 
difficult to try to capture the real color. Many origami 
models have color changes in their design; for those 
we use paper with different colors on each side. This 
could be a problem if we use the wet folding 
technique because many inks tend to cross from one 
side to the other. The problem is solved if the paper is 
thick enough. 



It's a different case with figures where it is desired to 
cover the change of color; in these figures both colors 
are visible but it is not something sought but the form 
the paper has taken after being folded. There are 
many papers that have the same color on both sides 
and can be used to fold these figures. If we don't have 
this paper at hand we should at least choose a paper 
which two colors combine nicely. 

In origami animals, natural colors like brownish or 
subtle ones have the advantage of, besides looking 
nice, not fading away as time goes by and due to the 
exposition to light, as it does happen with bright 
colors. 

A general recommendation is to think about color as a 
key element of interpretation and to specially have in 
mind the background against which the figure is to be 
displayed. 





Source: "Origami for Interpreters'" by Roman Diaz 

"Confraternity brother" created by Luis Fernandez, folded and photographed by Gustavo Del Alamo (Galamo). 



In Memoriam Angel Guitarte 



By Pilar Castillo 

From here we'd wish to dedicate a few lines in memory of our friend Angel Guitarte (AnggeluS). Not long ago it was 
communicated to us the sad news of Angel's death, he was 53. 

It was a blow for all of us who had the fortune of knowing him. I personally knew him under the nickname of 
Trebuchet and used to visit his photo gallery. He showed us with pride the Christmas dioramas he set in his home for 
the holidays, made of course of paper figures and they were really marvelous. He had a lot of art in everything he set 
himself to do. 



REMEMBRANCE 

Paper that cries 
for absent hands 
spilled ink 
in your remembrance. 
Broken hearts 
for your absence, 
but in our memories 
you '11 last. 
Merged papers 
folded models 
a flying crane 
will accompany you, 
where sitting masters wait for you 
with golden papers for folding. 
In the moonless nights 
we '11 look at the sky 
and with folded stars 
you'll greet us. 



Pilar Castillo 
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